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Abstract: Mridangacharya, Talmani, and Pt. Baburao Davari Guruji dedicated their lives to 

the promotion and propagation of the Pakhawaj instrument in Indian Classical music in the 

pre-independence and post-independence period under very adverse conditions. Guruji was a 

follower of the Nana Panse Gharana. He studied under Mridangacharya Pt. Govindrao Devram 

Barhanpurkar. He made many disciples throughout his life journey. Pakhawaj has a place 

among the Warkari sects. He also propagated and propagated the Warkari sect through 

Pakhawaj. He composed many compositions in classical Pakhawaj playing and communal 

Pakhawaj playing. He created a simple method of teaching to students it is known as a “Clock 

of Rhythm”. By the end of his life, he had dedicated his life to Pakhawaj without expecting 
any fame and Remuneration. 
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Introduction: Just as the freedom fighters of the Nation and Religion protectors fought to 

preserve the Nation and their Religion, They sacrificed life, family, and everything for the 

Nation’s freedom, similarly The music prosiest sacrificed to protect Indian music in those 

times, as well as the worship of music during the times of severe economic, social, political 

conditions and various Rulership. The work of propagation continued unceasingly by Sangeet 


worshipers through various Mat, Gharana, and Paramparas. An important name that deserves 


to be written in golden letters in the Pakhawaj history of Indian music is ‘Talmani, 
Mridangacharya Pt. Baburao Davari Guruji’, was born in 1899 in the village of Neknoor 
in the Beed district of Maharashtra during the pre-independence period. His Father's name was 
Bhagannath (Bhaguji) and his mother's name was Lakshmibai. Guruji was a disciple of 
Bankatswami Maharaj. Swami promised Guruji to " give free knowledge to those students 
who want to learn Pakhawaj, but their financial situation is bad, to selflessly do the work 
of Pakhawaj propagation". Swami educated Guruji at his own expense. For education, Guruji 
was sent to the well-known Pakhawaj player of Nana Panse Gharana, Pt. Govindrao Devram 
Barhanpurkar by Bankatswami Maharaj. Guruji Sacrificed his entire life for the promotion and 
propagation of Pakhawaj. A detailed reference to Guruji can be seen in the fifth chapter of Shri 
Bankat Swami Maharaj's Biography, Sant Charitra written by Shri. Shahajibapu Sangvikar. It 
describes how was Guruji's life and his work regarding Pakhawaj. 

Objectives: 1. Reviewing the musical contribution of Mridangacharya, Talmani Pt. Baburao 
Davari Guruji. 

2. To introduce Guruji to present and future generations. That will inspire them. 

Data Collection and Research Methods: The research article is based on primary and 
secondary Data. While collecting the primary Data through Interviews have been conducted 
with descendants and disciples of Mridangacharya, Talmani, Pt. Baburao Davari Guruji. While 
collecting the secondary facts, reference books and websites have been taken as support. The 
research article is based on descriptive research method. For the description used as it is stanza 
form Shri Bankat Swami Maharaj's Biography written by Shri. Shahajibapu Sangvikar. ...A7 
Be rergeht Set re | Se avert FA | Tara SAT S 8 Voll Se STO ares wr seat ser AAR AE | TTT Fat FeO 


| ial At aM | 2c AAR BHAT re et | CAAT ATS et TART | CAT et AAT | ATTA TEOMA 118 281 CSHT 


ae 7e arare | are tench adet cara! [Shri. Shahajibapu Sangvikar] Davari Guruji belonged to the 


Nath Sect. Since childhood, Swar, Rhythms (Taal) and Layakari were inherent in him. His 
father Shri. Bhaguji (Bhagannath) used to play the Damru i.e. Dwar instrument very well. 
Although Damru is a simple-looking instrument to play, it need to study of Rhythm (Taal) and 
Laykari, while playing Damru, Damaru Player need to draw mind from won imagination to 
add accompaniment to it to create interest, and also how to control the strings of Damru 
according to the rhythm while playing this instrument. Guruji's father Sri Bhaguji used to do 
all these activities easily. This musical tradition, Baburao Davari Guruji was born with it, so 
he adopted the Damru instrument playing easily. As per Marathi description founded in Shri 


Bankat Swami Maharaj's Biography written by Shri. Shahajibapu Sangvikar. ...cteat ate ag aaa 


| ae Fert Asal AT | THVT Tea STI | SK SETS aTsTfseT RBA Seah GSAT HUF | ae, STAT SHSM | ae 
aha areca |S Asha GA: GA: 112321...1 [Shri. Shahajibapu Sangvikar]. Guruji received his primary 
education from his father. In the later period, Guruji became fond of Bhajan-Kirtan. As per 
Marathi description founded in Shri Bankat Swami Maharaj's Biography written by Shri. 
Shahajibapu Sangvikar....72 s1a@ sore | yen Rrearrar Hore reves ereprett fora aie 118 321 Ca TAT Tet Fe | 
feet Karate ag | Ae Ae ATA OT | PTET AT FAT (18 33 CATA Her SANT | Het Gate ase | TTA FATT SIA 
| watered Rrepferdh 118 3x Fer Tet TH ret | WaT Bread se aera | cert car aera | sie Sara Sle 18 341) TAT 
Tec Gar eT | aT Area WaT ATE | Meat Ae Are TSM | SIT AE GAT ALA 112 3/1 CA Fe Ae Arar | evaRt ATT 


ae wer | ger a era Zr |... [Shri. Shahajibapu Sangvikar, 1990] 


It is said that, Banktaswami Maharaj saw Guruji Devadi playing the percussion 
instrument as the saying goes, 'A baby's feet are seen in being cradled’ and Swami asked 
Guruji if he would learn Pakhawaj. At that time Guruji answered yes, without any thought. 
Guruji started Pakhawaj studies at the age of eight. As per Marathi description founded in Shri 
Bankat Swami Maharaj's Biography written by Shri. Shahajibapu Sangvikar. ...7eyearstt 71 | 
ay cared TEPER | Gh Miele IATHR | TAA AR SATA 12 2G) & BRAT Aehlea ltt TIA YSN aE AA | AeA TEU | 


oleh Hert Tare 112 91) rdf care Caps | Tare Tet sree Sart | cara Tea See | Ge srg AA 12 3c... [Shri. 


Shahajibapu Sangvikar, 1990] Under Swami's guidance, his further education was 
Completed from the well-known Mridangacharya of Nana Panse Gharana, Pt. Govindrao 
Devram Barhanpurkar. At Barhanpur (M.P.), He received the knowledge of Pakhawayja in the 
Guru-Shishya tradition. After that he completed his further education in Mumbai and Calcutta. 
Guruji is concerned with the confluence of Nana Panse gharana and Nathsampradaya. The 
cost of Guruji's study carry by self, Shri Bankatswamiji Maharaj. This also show how strong 
the relationship between Guru and disciple is! There are many examples of the fact that Guruji 
maintained this tradition towards his disciple throughout his life. 

Mridangacharya, Talmani, Pt. Baburao Davari Guruji An incident was, there was a 
period of morning, during this time every person was in the hustle and bustle of a morning 
ritual, Bath, Worship, and of course Guruji was also in the hustle and bustle of the morning. At 
the same time, some Persons reached Guruji's house, they saluted Guruji, and Guruji asked the 
reason for their visit. He said, My son wants to learn Pakhawaj from You. Guruji told them to 
sit without thinking for a moment. After that Guruji was taken Pakhawaj and at that moment 
the education began. That Person said to Guruji that, you should complete your morning rituals, 
and we will wait. Guruji said, “First Education is important” If I go out for my morning ritual 


and something happens bad to me there, I will not start education. This moment shows Guruji's 


passion, eagerness, and love towards Pakhawaja’s education and students. [Dr. Onkar Khiste, 
2022] 

Even in the absence of resources, the way Guruji did the work of promoting Pakhawaja 
at that time. Guruji’s work was very unusual and divine. Guruji had no expectations of his 
fame, and no attachment to Money, it is said that Lakshmi (Money) was behind and Saraswati 
(Knowledge) was with Guruji! In very adverse circumstances, Guruji did the work of 
propagating music. Guruji used to visit different villages every week or month. And teach 
Pakhawaj to the students. Again, after a few days visited the same village and observed how 
much of the previous study had been completed by students. Looking at it, are there any 
problems? He used to watch this and then leave for the next village with the new Bol (Pakhawaj 
Beats). Guruji's method of teaching Pakhawaj was very classical and scientific, just as the 
concept of 'Kanth Sanskar (exercise of vocal cord)' is important in Indian classical vocal music, 
similarly, hand exercise is important in playing Pakhawaj. The clarity of lyrics(Bol), 
Melodiousness, balance of Pudi and Dhoom, Rhythm, and structure of Tala were understood 
by the students. Therefore, from the beginning, the hands and minds of the students were 
properly cultivated and the knowledge of rhythm was properly added to student’s minds. Guruji 
developed a system of rhythmic writing for the students to remember it is known as the 'Clock 
of Rhythmic’. Based on this Tala clock, it was easy to play the lyrics on the Pakhawaja in the 
same way, with the same weight, based on the 'Clock of Rhythmic" different Laykari like; 
Pavpat, Aad, Kuad, Mahaaad, Mahabiad etc. Guruji belongs to Nana Panse Gharana's as per 
this tradition Guruji teaches Pakhawaj to students, He would first take the Taal and the different 
compositions in the tala by clapping his hands and sitting on his hands and then play the 
Pakhawaj directly. Guruji insisted that Pakhawaja should be played in the same way as it was 
Read (Padhant). A disciple asked Guruji, how many ways he could play 'Dha'. Then Guruji 
said you tell, at that time the disciple replied "With low, medium, and strong Play' Guruji also 
expected the same answer! But he went beyond that and said that DHA can be played in three 
more ways. Guruji said that just as there are types of vowels in Indian classical Music, like 'Sa' 
and 'P" are stable vowels while Madhyam is Pure and intense and Re, Ga, Dh, Ni are upper and 
lower mordents, similarly in Pakhawaja there are types of Dha 'Firstly, Dha played by striking 
the Dhum (Left Side of Pakhawaj) and Pudi (Right Side of Pakhawaj) in a balanced manner, 
the second Dha is played with a strong impact of the Dhum and a low impact of the Pudi and 
the Third Dha is a Dha played with a high impact of the Pudi and a low impact of the Dhum,' 


Guruji used the concepts of Indian classical singing in Pakhawaja, in a reflective form. Guruji's 


playing reflected the Kaku style of music, which inspired Rasavishkara. Guruji says that 
Rasavishkar depends on everyone's imagination. [Dr. Onkar Khiste, 2022] 

Throughout his life, Guruji did the work of Pakhawaj teaching by traveling from village to 
village without any greed or after fame. Places of journey such as Paithan, Pandharpur, and 
Alandi were imparting knowledge of Pakhawaja to students in large measure. While traveling 
by Train, Bus, Bullock cart, or similar means, Guruji imparted knowledge of Pakhawaja to the 
students who were accompanying him. Guruji accompanied Bhajan and Kirtan as well as 
Pakhawaja Solo, Dhrupad, and Dhamar accompanied the classical music in a very proper 
manner. He created many Compositions (Bandhish) for Pakhawaj solo playing, including 
Small and large Paran, Uthan, Chakradar, Rela (indicating Sam, Kal, Khanda) by the Tala, Gat, 
Tukada, etc. with different velocities according to the weight of the Tala, etc. Along with the 
classical Pakhawaj instruments, new compositions of Pakhawaj belonging to the Warkari sect 
are also prevailing even today. As per the Marathi description found in Shri Bankat Swami 
Maharaj's Biography written by Shri. Shahajibapu Sangvikar. ...17?¥9il carat ica aia | TERA FET 
aera | Tor aT He IATA | YH APTA TSE Ul NI Tee Reta Sah MT CATS SHE TIA AKA | Tee RA TATA 
| Got MCT AHS RBI ATCT FATT ATT UBT | IIS STTPOT TRAST ST | ATT CT AA TH GAT | AST Cop TESTA | 8 SII 


TATA Test air caer | year were Reet | ated |e wa arlect saflrepr | ea Sle Teer Tae 12x4ll [Shri 
Shahajibapu Sangvikar, 1990] 

Guruji's nature was not only excellent as a teacher but also as a human being. His nature 
was humorous, so people gathered around him and his disciples enjoyed learning. Due to his 
teaching nature created a large number of disciples. About his work, the former Chief Minister 
of Maharashtra Shri. Sharadchandra Pawar glorified him as 'Mridanga Maharshi’. [Shri. 
Shashikant Sambhajirao Kulthe, 2021] Guruji played Pakhawaj and worked for the 
Pakhawaj instrument promotion till the age of Ninety-seven years. Guruji served and Enjoyed 
the company of Shri. Vamanbhau Maharaj, Shri. W. Bankatswami Maharaj, Shri. Bhimsingh 
Maharaj, Dnyaneshwar Mauli Maharaj-Chakarwadi. and other saints. In their company, he 
performed the work of Pakhawaj Vadan. Guruji also did Kirtan on the occasion. Such a great, 
selfless, and far from fame, Pandit Baburao Dawari Guruji passed away at the age of one 
hundred years i.e. on 16 October 1999. 

Most of Guruji's disciple family can be seen in Maharashtra and outside of Maharashtra. 


Further Baburao Guruji... estat...) gee Rrefact Rrean cri fart Perea erret ater | aero Treft caret 12 ve! [Shri 


Shahajibapu Sangvikar] He promote and propagated Pakhawaja not only in Maharashtra but 


also outside Maharashtra i.e. in other states. After Guruji, his grandson Shri. Pyarelal Chavan- 


Dwari-Neknoor, Shri. Laxmikant Chavan-Davari, Shri Kedarnath Chavan, Disciple, Shri. 
Pandurang Maharaj Vaidya-Alandi, Pandit Shri. Tukaram Bhumkar Guruji- Pune, Shri 
Pandurang Datar, Shri. Abhimanyu Mule- Majalgaon, Shri. Dasopanta Swami-Alandi and 
other disciples are carrying on the heritage. 

Conclusion:- Guruji's musical contribution is supreme. Guruji devoted his life to the 
promotion and propagation of Pakhawaja during the pre-independence and post-independence 
period of India. During the period when there was independence, social and economic 
conditions were unfavorable, and information and communication media were very limited, 
Guruji Made many disciples with great devotion and selflessness, for the expansion Nana Panse 
tradition (Gharana) guruji worked very hard. Surely his life work will be an inspiration to the 


coming generation. 


Manuscripts of Guruji 
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Mridangacharya, Talmani Pt. Baburao Davari Guruji's Samadhi, At. Alandi (Maharashtra) 
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